Taotena 5.2 METOJIOJIOI'NMJA KIBMDKEBHUX NCTPAJKMIBABA

Cryaujcku nporpam : Macrep akagemcke cryanje AHIJIMCTUKA - KbBMXKEBHOCT

Ha3sus nmpeameTa: MCTO,Z[OJIOFI/Ija KIBbMKCBHUX UCTPAKHUBaAbaA

HacraBuuk: Cseriana E. Tomuh

Crartyc npeamera: ob6aBe3aH

bpoj ECIIB: 6

YcJI0B: HEMA yCIIOBa

Insb npeqmera

CrcTeMaTHYHO YIIO3HABamkhE Ca OCHOBaMa KEHIDKEBHOT HCTPAXKUBAmba M HAjyTUIIA]HAjUM KEIDKEBHIM TEOPHjaMa
20. Bexa. YryhuBame cTyaeHaTa y peJIeBaHTHOCT TEOpHja U METO/Ia 3a Pa3IMIUTe UCTPAKUBAUKe 00IacTH.
PasymeBame OCHOBHHMX TEOPH)CKUX KOHIIETIaTa U pa3inka Mel)y iuma. PazymeBame IibeBa KIHIDKEBHE aHAIH3E.
[To3HaBame KIbyUYHUX KPUTHIKHX TepMuHA. OcrocoOipaBame 3a YATAbE, Pa3yMeBambe U HHTEPIIPETaIH]y
KPUTHUYKO-TEOPHjCKUX TEKCTOBA, 00jallmhaBamke MpeMUca U TBPAKBY U Cyhema 0 KIbIKEBHUM TEKCTOBHMA.

HUcxon mpeamera
VYcBajame 3Hama U 0CIIOCO0JbaBAMKE CTY/ICHATA 32 CAMOCTAIHY IPUMEHY METO/Ia KEbMIKCBHUX UCTPAKHUBAHA
TEOpHja y aHAIN3U KEbM)KEBHUX TEKCTOBA.

Capnpaxxaj npeqmera

Teopujcka nacmasa

VBOJ y OCHOBE KEHbIKEBHOI MCTPaXKHBarba. HopMaliHa W pEeBOJNYLMOHAPHA HCTPAXKUBAIHA; HAYYHA MAPaJUTMA.
KBaHTUTATUBHE ¥ KBAJIMTATHBHE METOJIE, TUIIOBH HCTPAXUBaba, (ase MCTPAKUBAUKOr paja. [IiaBHe IIKOIe
KpUTHYKHX aHamm3a y 20.BeKy: pycku (opMaim3aM, HOBa KPHTHKa, CTpyKTypamusam, close reading,
TPaJUIHOHAIHN ¥ HOBH HCTOpH3aM, (CHOMCHOJIOTHja, TICHXOaHAIMUTHYKA Teopwja, reader response criticism,
HOCTCTPYKTypanu3aMm. ['pyna couuo-moiuTHYKuX aHanu3a. Hauwxu uwrama npose. Haumnu durama moeswje.
Haunnn unrama neppopmancu. Haunau durama TEKCTOBa Kao cucTeMa. HauwHM colMjanHMX aHanu3a: jaBHA
cdepa, uaeonoryja, Teopuje Mohu, conrjarHn OJHOCH.

Ilpakmuuna nacmasa

AHanu3a oJJIoOMaKa IJIaBHUX TEOPUjCKUX TEKCTOBA. [lucame 01abpaHux BPCTa XaHPOBA U JUCKYCHja O
po6IIeMAaTHYHUM KOHIIENTHMA. AHAIIN3a KIbYYHHX TCOPHjCKHX €JIEMEHATA HA IPUMEDPY KIACHYHUX TEKCTOBA.

Jlutepatypa

1.Ana Buzinjska i Mihael Pavel Markovski KnjiZzevne teorije XX veka (Beograd: SluZbeni glasnik, 2009)
2.Zdenko Lesi¢ i dr. Suvremena tumacenja knjizevnosti (Sarajevo: Sarajevo publishing, 2006).

3.Herman Rapaport The Literary Toolkit: A Compendium of Concepts and Methods (Wiley-Blackwell, 2011).
4. Zdenko LeSi¢ Nova citanja: Poststrukturalisticka ¢itanka (Sarajevo: Buybook, 2003)

5.lan Buchanan Dictionary of Critical Theory (New York: Oxford University Press, 2010)

bpoj uacoBa akTHBHe HacTaBe | TeopHjcka HacTapa: 2 | MpakTH4na HacTaga: 1

Metone u3Bohema HacTaBe
TeKCTyaJIHO-Bep6aJIHa, MHTCPAaKTUBHA, HI1YCTPAaTUBHO-JECMOHCTPAaTUBHA.

Ounena 3Hama (MakcuMaJIHu Opoj moena 100)

IIpequcnutHe o0aBe3e IOCHA 3aBpINHU HCIIUT [IOCHA
AKTHBHOCT Y TOKY IIpe/aBarba 10 MIICMEHN HCITUT

NPaKTHYHA HACTaBa YCMEHH HMCIIT 60
KOJIOKBHjyM-HU S

CEeMUHap-u 15




Taodena 5.2 AKAJIEMCKO ITUCABE

Cryanjcku nporpam: Mactep akanemcke cryauje AHIJIMCTUKA - KBMXXEBHOCT

Ha3uB npeamera: AkaJIleMCKO MUCake

HacraBHuk: Anekcangap b. Ilpmat

Craryc npeamera: o0aBe3aH

Bbpoj ECIIB: 6

Yci10B: HEMa ycIoBa

I_II/IJI) npeaMera: VYno3HaBame ca (1)a3aMa paja TOKOM NHrcama pa3IMdYuTUX BPCTa aKaJCMCKOI' UICTPpAXKHUBAbA.

Hcexon mpeamera: OcriocoOsbaBame CTyIeHATa 32 HAJIAKEHE TeMa, youaBame podiieMa, OCTaB/babe IINTamba; pal
ca M3BOpUMA; KpEeHpame TBPIIbM, HallaKeme J0Ka3a; HMCKa3uBame IpH3HAKka M OJroBapame Ha Jpyraduja
MUIUbEHa; HAUWH LUTHpama U napadpasupama; eTHKa UCTpaXKHBamba W NPoOJeM Iularujara; peBH3Mja pajioBa;
BU3YEIIHO MPEJICTAB/babE J0KA3a; MUCABkE alICTPAKTA, KIbYUHHUX PEYH, YBOJA U 3aKJbYUKa; ONPaBJbAkE CTUIIA.

Capp:xaj npegmera:

1.OcHOBHM NIOjMOBH: aKaJEMCKO IHCambe, JKaHPOBH U BbUXOBE OuINKe. Besa unrama u nucama. 2. Hanaxeme tema:
HHTEpECOBamba-IIAPH CKyI TeMa-ogabpaHa TeMa-uTama-3Ha4aj. 3.JIpo0reMu:mpakTHYHN U UCTPAKUBAYKH;
pasyMeTH cTpyKTypy npobiema. 4.0 npobiema ka m3Bopuma. Pan ca n3Bopuma. 5. TBpIme U J0Ka3H, BEUXOBO
ypehuBame. 6.CtBaparn nobpe aprymente. 7. Komoxsujym. 8. dyc-Hote. 9. Pasymern noruky odpasmarama:
HUCTHHUTOCT | peneBanTHOCT. 10. [Ipu3Hame 3aciayra u moMohu APyTHX NCTpaKuBada M OATOBOPHU HA Apyradnja
Munubema. | 1.Ilnaaupame panga,npse Bep3uje, momnpaske. 12. Haunan mutupama. [Inarujat. [apadpasupame.
ETnka mucama u uetpaxuBama. 13.Busyenno koHnumupame nokasza. 14.YBox u 3akipydak. Anctpakt. Kipyune
peun. ITonpaske. [IpoBepa ctuia: jacHocT u Apyru npuHuuny. 15.IIpunpema 3a ucnur.

O0agBe3Ha 1uTepaTtypa

1.Wayne C. Booth, Gregory G. Colomb, Joseph M. Willims The Craft of Research (Chicago&London: The
University of Chicago Press, 2008, third edition [1995, 2003])
http://www.siteations.com/courses/designresearch2014/readings/reference/Booth_CraftofResearch3rd.pdf

2. James Hartley Academic Writing and Publishing: A Practical Handbook (London and New Y ork:Routedge,
2008) https://gate.ac.uk/sale/dd/related-work/Academic+Writing+and+Publishing+-+A+Practical+Handbook. pdf

3. Caroline Coffin, Mary Jane Curry, Sharon Goodman, Ann Hewings, Theresa M. Lillis, and Joan Swann Teaching
Academic Writing: a Toolkit for Higher Education (London and New York:Routedge, 2005 [2003])

4. Gilett, A. (2009) Using English for academic purposes: A Guide for students in higher education

5. Harvard College Writing Center Strategies for Essay Writing http://writingcenter.fas.harvard.edu/pages/strategies-
essay-writing

6.Harvard College Writing Center Brief Guides to Writing in the Disciplines
http://writingcenter.fas.harvard.edu/pages/brief-quides-writing-disciplines

7.Harvard Guide to Using Sources http://usingsources.fas.harvard.edu/icb/icb.do

8. Henan Cyszuh llpasuna nucara nayunoe pada: AIIA u npyru crangapau (bama Jlyka, 2012) http://www.apeiron-
uni.eu/bacup_novemar 12/Pravila%20pisanja%20naucnog%20rada%20APA%20i%20drugi%20standardi.pdf
IIInpa JMTeparypa:

1.Tom Burns et all “Very urgent, very difficult and quite possible’: changing students’ attitudes to notemaking by
encouraging user generated content , 2010, file:///C:/Users/Svetlana/Downloads/48-287-1-PB.pdf

2. Natilene Bowker (ed.) Massey University Academic Writing, 2007, http://owll.massey.ac.nz/pdf/Academic-
Writing-Guide.pdf

3.1an Buchanan Dictionary of Critical Theory (New York: Oxford University Press, 2010).

4.Herman Rapaport The Literary Toolkit: A Compendium of Concepts and Methods (Wiley-Blackwell, 2011).

Bpoj uacoBa akTHMBHe HacTaBe Ocramu

[MpepaBama: 2 | Bex6e: 2 | Jlpyru obmumm mactaBe: | CTyIHjCKM HCTPaKHBAYKH P 4acOBHU

MeTtone usBohema HacTaBe: [IpenaBama, BexOe, TUCKyCHje ca CTyJCHTHMA, aHaM3a CTYICHTCKUX PajoBa U
IIpOBEpa YCBOjEHOT 3Hama Ha yacoBuMa. Koncynranuje.

OueHa 3Hama (MakcuMasTHu 6poj moena 100)

IIpenucnutHe 06aBe3e IToena 3aBpLIHU HCTIUT IToena
AKTHBHOCT y TOKY NpeJiaBaba 20 IMucmenu ucnut 40
[TpakTHyHa HacTaBa/CeMUHAPH 20

KosnokBujym 20



http://www.siteations.com/courses/designresearch2014/readings/reference/Booth_CraftofResearch3rd.pdf
https://gate.ac.uk/sale/dd/related-work/Academic+Writing+and+Publishing+-+A+Practical+Handbook.pdf
http://www.uefap.com/
http://writingcenter.fas.harvard.edu/pages/strategies-essay-writing
http://writingcenter.fas.harvard.edu/pages/strategies-essay-writing
http://writingcenter.fas.harvard.edu/pages/brief-guides-writing-disciplines
http://usingsources.fas.harvard.edu/icb/icb.do
http://www.apeiron-uni.eu/bacup_novemar_12/Pravila%20pisanja%20naucnog%20rada%20APA%20i%20drugi%20standardi.pdf
http://www.apeiron-uni.eu/bacup_novemar_12/Pravila%20pisanja%20naucnog%20rada%20APA%20i%20drugi%20standardi.pdf
http://owll.massey.ac.nz/pdf/Academic-Writing-Guide.pdf
http://owll.massey.ac.nz/pdf/Academic-Writing-Guide.pdf

5.2. TIOCTMOAEPHA KIbMXKEBHOCT

Bpcra u HuBo cryauja: Macrep akanemcke cryauje AHIJIMCTUKA- KEBMDKEBHOCT

Ha3us npeamera: HOCTMO,HGpHa KIBbH)KCBHOCT

HacraBauk: Maja M. hyk

Craryc npeamera: u30opHU

bpoj ECIIB: 9

Yc0B: HeMa ycloBa

Hwb npeamera:

Y1o3HaTH cTyaeHTe ca MpobIeMIMa IEpHOAN3AIH]je MOJCPHE KEbIKEBHOCTH U PA3IHYUTHM TyMadeHEeM OTHOCA
MOJIEpHM3MA H TOCTMOJEPHU3MA; OCIIOCOOUTH UX Ja IpaBe pasiuKy u3Mel)y moctMoaepHu3Ma Kao

cTIIICKe opmanyje u pa3no0iba, HAYIUTH UX KAaKO JIa TOBOPE O MMOCTMOJIEPHUCTHIKO] YMETHHYKO] TIPOU3BOIBN U
OCBajamy KyJITYypHOT TPXKHUINTA, OAHOCHO, JIa PA3JIMKY]y THCIE U Jella IIOCTMOIEPHUCTHYKOT CTHICKOT YCMepema.

Hcxon npeamera:

Io oxcnymanoM npeaMeTy CTyIACHTH hie Ha Apyrauuju HAYMH carjieaBaTH OJJHOC IpeMa TPAIUIHjH, IPYTHM
YMETHOCTHMA U KEbFIKEBHO] MTPOU3BO M. [locTMOIepHA KEbHKEBHOCT hie MM TIOKa3aTH KaKo CBaKa

CTHJICKA (pOpMallFja Y HACTajamy MPEBaCXOIHO TJe/a Y CTUIICKE 3aJIMXe MPOIUIOCTH KAKO OM MOTJIa OCBOJUTH
OynyhHocT.

Capp:xaj npeqmera:

OmHOC MOJEpHHM3Ma W MocTMOzAepHH3Ma; [locTMonepHHM3aM M Jpyra CaBpeMEHa TyMauckha KHHKCBHOCTH
(hemuHM3aM, TIOCTKOJIOHMjaIM3aM W HOBHM mcropusam); Hutcheon — moerwmka moctmomeprnsma; IToctmomepHa
KIBIDKEBHOCT M Apyre ymeTHocTH; OIHOC MOCTMOJEpHU3Ma MpeMa Tpaguluju u MuUTY; KoHIeNnT uaeHTuTera y
MTOCTMOJIEPHU3MY.

IpakTHyHa HacTaBa:
IMpojeknmja punMa U AUCKYTOBaE O MOCTMOJEPHUM eleMeHTHMa y kuHemarorpaduju (Stranger than Fiction),
aHaM3a TOCTMOAEPHHUX eJIeMEeHaTa y IO30pWIIHOM Komany (39 cmenenuxa), TOCTMOICPHH3aM Y TIOE3HjU H
KpaTKOj TpWYH, Tymademe mpepurypamuje u wucropuorpadcke Mertadpukipje y omadpaHHM OJIOMIIIMA
CaBpPEMEHHX POMaHa.

Jluteparypa:

1. Butler, Christopher. (2002). Postmodernism — a very Short Introduction. New York: Oxford University Press
Inc.

2. Giddens, Anthony. (1995). Modernity and Self-Identity - Self and Society in the Late Modern Age. Oxford:
Polity Pres.

3. Kershner, R. B. (1997). The Twentieth-Century Novel: an Introduction. Boston, New York: Bedford Books,.

4. Leitch, Vincent B. (1996). Postmodernism — Local Effects and Global Flaws. Albany: State University of New
York Press.

5. Hacion, Linda. (1996). Poetika postmodernizma: istorija, teorija, fikcija. Novi Sad: Svetovi.

6. Ayk, Maja. (2014). Mapeapem Emeyo u mum: Hoeu ceem y Ooju OpesHux npeoarba, beorpan: ®akynrer 3a
CTpaHe je3uKe.

Bpoj yacoBa akTHBHe HACTaBe Octamn

[MpenaBama: 2 BexGe: 2 | JIpyru oGnuim HacTaBe: CTyIujCKU UCTPAXUBAYKU pajl: 2 | 4aCOBH

Ounena 3Hama (MakcHMaIHH Opoj moena 100)

IIpeaucnuTHe 0H6aBe3e noeHa 3aBpLIHU UCTIUT noeHa
AKTUBHOCT Y TOKY IIpeJaBama 10 MUCMEHU UCIIUT 60
[TpakTHyHa HacTaBa 10 YCMEHH HCITUT
KousokBujym-u 20
CeMuHap-u




5.2. IOCTKOJIOHUJAJIHA KIbMJ)KEBHOCT

Bpcra u HuBo cryamja: Macrep akanemcke cryaije AHIJIMCTUKA — KBVDKEBHOCT

Hasus npeamera: [TocTkosoHMjaTHa KEHKEBHOCT

HacraBauk: Tujana B. Ilapezanosuh

Craryc npeamera: u30opHU

Bbpoj ECIIB: 9

Yci10B: HEMa ycoBa

Ilnmb npeamera: YnosHaBame CTyAeHaTa ca OCHOBHUM TEOPHjCKUM U METOIOJIOLIKHM T10jMOBUMA
MIOCTKOJIOHHjAJTHUX CTYZM]a; OCIIOCO0JbaBambe CTYCHATa 32 YNTAbE M KPUTHUKY 3aCHOBAHO TyMadeHe Jieja Koja
NpUINajajy LIMPOKOj 00JIACTH MMOCTKOJIOHH]jaIHE KIbH)KEBHOCTH; pa3BHjame CIOCOOHOCTH KO/ CTyJIeHaTa Ja Ha
IpUMepHMa pasIMuUTHX TEKCTOBA HICHTU(HKY]Y KOJIOHHjIHH JUCKYPC U Jla KOHTEKCTYal3Yjy HBEroBy
JICKOHCTPYKIM]Y Y OKBHPE CaBPEMEHOT JPYLITBA M KYJITYype.

Hcxon mpeavera: HakoH ycneniHo mojokeHOT UCIUTA, CTyJeHT he MohM 1a caMOCTaIHO TyMayuu KEbM)KEBHE U
ocTajie BpCcTe TEKCTOBA Y KIbYUy IIOCTKOJIOHH]aTHIX TEOpHja, HACHTUPHUKY]je U KPUTHIKH TIOCMaTpa KOHCTPYKIH]Y
U ypyllIaBambe KOJIOHUJATHOT AUCKYPCa Y Pa3InuUTUM TEKCTOBHMA, IPUMEIbYje 3HAba U3 OCTKOJIOHHU]AITHE
KIIDKEBHE TEOPHj€ Ha MIPEUCIIUTHBARKE OJHOCA N3Mel)y KIbKEBHOCTH, IPYIITBA H HCTOPH]je, Kao U J1a Ce jaCHO 1
KPUTUYKHU 3aCHOBAHO M3pa)kaBa y MHCAHOM U YCMEHOM OOJIHKY.

Capp:xaj npeqmera

Teopujcka nacmasa:

[Tojam nmnepuje n nMIieprujanu3Ma. TpaauIioHaIHa CXBaTamka KyAType y OpUTaHCKOM KOHTEKCTY; KEbHKEBHH
KaHOH M oiHOC M3Mehy Kyntype u Hauyje. OnHoc u3Mel)y BpeMeHa 1 IpocTopa y IOCTKOJIOHHjaTHUM CTYANjama;
3Ha4aj KapTorpaduje u pasBoj npocmopue ucmopuje. MaHUXejCKU lyanusam, OuHapHe onosuyije 1 KOHCTPYNUCambe
Opyeocmu; 3aniaHy noraeny Ha OpHjeHT. YHyTpallmbe KOJIOHH]je, HACEJbeHMYKE KOJIOHU]Ee U KOHCTPYHCambe
UJICHTHUTETa KpO3 MeTadope poauTesbcTBa. Pacian uMmepujaiHix cuila TOKOM JIBaJIECETOT BeKa U pa3Boj
MOCTKOJIOHHjAJTHUX KEbHKEeBHOCT. CTepeoTnnu3aiyja 1 MojuTuka pa3auauToctd. OCHOBHU ITOJMOBH Yy
MTOCTKOJIOHH]jATHAM CTYAUjaMa: MUMUKDUJA, AMOUBATICHIMHOCH, TUMUHATIHOCM W XUOpuoHocm. JE3UK Kao CPeICTBO
anpomnpujanuje. [Toctkononunjaman hemuanzaM. KoloHMjaIHN 1 TOCTKOJIOHU]aTHU IUCKYPC Y KAaHOHCKUM
KEKEBHEM JeiuMa. OCHOBHE OJUTHKE IIOCTKOJIOHHU]THUX KIbHKEBHOCTH. J[eKoIOHM3a11]ja, HEOKOJIOHH]jAJTU3aM H
riobannzam.

Ipaxmuuna nacmasa: Ynrame 1 TyMademhe TEKCTOBA (KpaTKe Ipo3e, moesnje, (priiMoBa, HOBHHCKHX 3aIlnca) ca
UJbEM Pa30TKPHUBAa KOJIOHHU]AHOT TUCKYPCa, HACHTU(PUKOBaka OMHAPHUX OIO3UIIHNja U FbUXOBE
JICKOHCTPYKIUj€, pa3yMeBamba MOCTKOJIOHU]jATHUX UCKYCTaBa.

Jlutepatypa:

1. Ashcroft, Bill, Gareth Griffiths & Helen Tiffin. The Empire Writes Back: Theory and Practice in Post-Colonial
Literatures. London & New York: Routledge, 2004.

2. Ashcroft, Bill, Gareth Griffiths & Helen Tiffin. Key Concepts in Post-Colonial Studies. London & New York:
Routledge, 2007.

3. Ashcroft, Bill, Gareth Griffiths & Helen Tiffin, eds. The Post-Colonial Studies Reader. London & New York:
Routledge, 2003.

Bpoj yacoBa akTHBHe HacTaBe Ocrann

IpenaBama: 2 | Bexoe: 2 | Jlpyru obnuiy HacTaBe: - | CTyInjCKH HCTPaXUBAYKHU paf;: 2 YacoBH -

Mertoae u3Bohema HacTaBe: MHTEPAKTHBHA U (YPOHTAIHA HACTABA, MITyCTPATUBHO-IEMOHCTPAaTHBHA METOAA,
BepOaTHO-TEKCTyalHa METO/Ia, YCMEHO M3Jlaramke, MHANBUAYallHE U TPYITHE PE3eHTAIH]je, pa3roBop, paa Ha
TEKCTy, IMaHEHTHA HHTEPIIPETaIlja.

Onena 3Hama (MaKkcuMaJaHu Opoj nmoena 100)

IpenucnutHe obaBese MoeHa 3aBpUIHH MCIHT moeHa
AKTUBHOCT Yy TOKY IIpeIaBama - MTUCMEHH MCITUT 20
MIPaKTHYHA HACTaBa 10 YCMEHHU MCIIUT 30
KOJIOKBUjyM 20
CEMHHAP-U 20




5.2. HAPATOJIOTUJA

Cryanjcku nporpam: Mactep akanemcke cryarje AHIJIMCTUKA — KBMXXEBHOCT

Hasus npeamera: Haparonoruja

HacraBauk: Tujana B. Ilape3anosuh

Craryc npeamera: u30opHU

bpoj ECIIB: 9

Yci10B: HEMa ycnoBa

Inm npeamera: OcnocoOJbaBame CTy/ICHATA 32 Pa3yMEBAbE U TYMaueHhe CTPYKTYPE KIbM)KEBHHX JIe1a U IPYTHX
HApaTUBHUX TEKCTOBA; YIIO3HABAHE Ca HAPATOIOIIKMAM II0JMOBHMA U TEOPHjaMa U OCTIOCO0IbABAKE 32 IHUXOBY
IIPUMEHY Ha aHAJIHU3Y TEKCTa.

Hcxon npeamera: HakoH ycriemHo NOJIOKEHOT HCINTA, CTYACHT j€ Y CTalby Jla: CHCTEMCKH [IPUMEbYje 3HABE U3
HapaToJIOTHje Ha aHAIN3Y Pa3JIMYUTHX BPCTa HAPATHBHUX TEKCTOBA; KOPHCTH IIO3HABAE HAPATOIOLIKHX II0jMOBA U
MOCTyTIaka y TyMadewhy TeKCTa; HACHTU(HUKYje U 00jaCHM YTHIIA] HApATOJIOMIKUX ITOCTyIaKa Ha CBEYKYITHH CMICA0
TEKCTa U BETOBY HII€jy; KPUTHUKH YTeMEJbeHO H3pakaBa MHUIIJBCH-E y IIMCAHOM H YCMEHOM OOJIUKY.

Capp:xaj npegmera:

Teopujcka nacmasa:

VYBoz y HaparoJiorHjy, Ae(pUHUIM]ja HapaTHBHE (PUKIMje U OCHOBHU aCIEeKTH HapaTHBHE (QUKIMje: TEKCT, Ipuya 1
Hapauyja. @opman3aM 1 OCHOBHH ITOJMOBH: TIOCTYIIAK M OTOJbEH:E MOCTYIKA, ouyheme, Gpadyina, cuxe; Bukrop
xnoBcku. CTpykTypanu3am (KJacHyHa HapaToJIorHja) U OCHOBHU ITI0JMOBH: CTPYKTYpa, 3HAaK, O3HAYUTEIb U
03Ha4eHo, npu4a u auckypc; Liseran Tonopos, XKepap Kener. [ToBprunHcka U JyOMHCKa CTPYKTYpa: HApaTUBHA
rpamaTtrka. AyToHOMHja IMpU4e ¥ NPUHINIHN KOMOMHOBama jorahaja y npuuay; pyakuuje Biaagumupa [Ipomna.
[Turame ayTeHTHYHOCTH JHKOBA; [Iponose yinore, 'peMacoB akTaHTCKH MOZAEI U KiIacH(pHKaIHja JUKOBA IpeMa
CJIOXKEHOCTH, Pa3Bojy M YBHIY Y YHYTpalbH )HUBOT. OHOC M3Mel)y BpeMEHCKOT OKBHpa NpHYe M TEKCTa: IIopeaaK
(ananerica u mpoenca), Tpajame (ycropaBame u yop3aBame) U yaecTanocT. KapakTepu3sauja JUKOBa y TEKCTY:
MUpEeKTHA Me(UHHLNja, HHANPEKTHO MPECTaBIhabe M KapakTepu3allija aHaJIorHjoM. [IpumnoBename u
(doxanmu3anmja; yHyTpallmka U croJbalmka Gokanmzannja. HapartnBHa KOMyHHKaIija 1 HApATHBHHA HUBOW,
THUIIOJIOTH]ja IPUNIOBEJa4a IpeMa BUIJBUBOCTH, II0Y34aHOCTH, yuelnhy y npuuu. [IpuroBeiHe TeXHHUKe:
pernpeseHTalyja ToBOpa 1 CBECTH y NPUIIOBEIHOM TEKCTY (A1jereTH4KO MPHUIIOBEAAe, HEYIIPABHU U CII000IHU
HEYNpaBHU JTUCKYPC, YIIPaBHU H CIIO00HH YIPaBHU TUCKYPC — YHYTpallbi MOHOJIOT). [IoCTCTpYKTYpanmiucTHIKA
MIPEOKpeT: MPOoOJIeM ayTOpCTBa, ayTOHOMUjE TEKCTa, METaHapaTHBa U IEKOHCTPYKIMje MeTaHapaTuBa. Jpyru
MOCTCTPYKTypaJIMCTUUKU npucTymu: Jlonexenosa Teoprja Moryhux ceeroBa. Haparosnomku acriekTs GpuiMcke
[pUYEC; HAPATOJIOTHja U MOe3Hja, Apama, Pa3InIuTH MEIH]H.

Tlpaxkmuuna nacmaga: aHaM3a 01abpaHUX HAPATUBHUX TEKCTOBA (omuC (adyiie, OmMuc JTUKOBA, HACHTUPUKOBAHE
KapakTepu3almje, oapehuBame BpcTe (oKamu3aIyje, THIIa HapaTopa U HUBOA Hapalyje, NACHTH(PIKOBAkE
MPUTIOBEIHMX TEXHHUKA); pajl Ha KOHCTPYKIM]H HAPATHBHUX TEKCTOBA.

Jlutepartypa:

Bal, Mieke. Narratology: Introduction to the Theory of Narrative. University of Toronto Press, 2009.

Herman, David, ed. The Cambridge Companion to Narrative. Cambridge: CUP, 2007.

Huhn, Peter et al, eds. Handbook of Narratology. Berlin, New York: Walter de Gruyter, 2009.

Rimmon-Kenan, Shlomith. Narrative Fiction: Contemporary Poetics. London and New York: Routledge, 2005.

Bpoj uacoBa akTHBHe HACTaBe Ocramu

penasama: 2 | Bexbe: 2 | Ipyru o6muum Hactase: - | CTyAMjCKH HCTPAXKHBAUKH Pajy: 2 4acOBH -

Merone u3Bohema HacTaBe: HTepakTHBHA U (POHTATIHA HACTABA, BEPOATHO-TEKCTYaIHA M UITyCTPATUBHO-
JIEMOHCTPATHBHA METO/a, YCMEHO U3JIarame, pajl Ha TEKCTy U JucKycuja. HactaBa ce W3BOM HA CPIICKOM U
CHTJICCKOM jC3UKY.

OuneHna 3Hama (MakcHMaIHH Opoj moena 100)

IIpeaucnuTHe 0H6aBe3e noeHa 3aBpLIHU HCTIUT noeHa
AKTHBHOCT Y TOKY IIpeJiaBamba - ITMCMEHH HCITUT 20
IpaKTUYHA HACTaBa 10 YCMEHU HCIUT 30
KOJIOKBH]jyM 20
CeMHUHapH 20




5.2. IOETUKA TTPOCTOPA Y KBIMXXEBHOCTU

Cryaujcku nmporpam: Macrep akagemcke cryauje AHIJIMCTUKA — KBMXXEBHOCT

Ha3us npeamera: [loetnka npocropa y KEbH)KEBHOCTH

HacraBuuk: Tujana B. Ilape3anoBuh

Crartyc npeamMera: nu300pHU

Bpoj ECIIB: 9

Ycao0B: HeMa yc0Ba

Ilnsb npeaMeTa: YIo3HaBame CTyAEHATa ca OCHOBHIM TEOPHjCKUM IIOCTaBKaMa XyMaHe reorpaduje 1 moeTHke mpocTopa
Y TEKCTY; OCHOCO0JbaBAE CTYICHATA 32 KPUTHYKO PAa3MUIIIBAGE U TyMAuehe TEKCTOBA; 0CMOCO0IbaBamhe CTyIeHATA 3
KOHTEKCTYaIN30Bahe IPOCTOPHE IapaurMe TeKCTa Y JaTUM APYIITBEHO-MCTOPH]jCKUM OKBUPUMA; Pa3BHjarbe
CHOCOOHOCTH jaCHOT ¥ KPUTHUYKH 3aCHOBAHOT MHCAHOT M YCMEHOT U3pakaBama.

Hcxon mpeamera: HakoH yCIIeNIHO ITOJI0KEHOT HCIMTA, CTYACHT he MohH /1a: aHAMTHYKA MPUCTYIIA KEbHKCBHUM U
JPYTHM TEKCTOBHMA, TOCEOHO SIEMEHTY MPOCTOPHOCTH Y IhHMa; MPUMEIbYje TEOPHjCKO 3HAE Ha TYMAUYCHE PA3THIUTHX
TEKCTOBA M APYLITBCHUX [10jaBa; KPUTHYKU BPEAHYj€ IPOM3BO/IC KEbHKCBHOCTH U KYJITYPE Ca CTAHOBHIITA IPOCTOPHOT
MpeoKpeTa y CTyaujaMa KyIaType; jaCHO U KPUTHYKY 3aCHOBAHO M3paXkaBa CBOjE MUILJBCHE Y MUCAHOM U YCMEHOM
00JIHKY.

Canpaxaj npeamera: Qokycupajyhu ce Ha Tako3BaHU IPOCTOPHU IPEOKPET Y CTYAUjaMa KyIType (Ipyra IoJI0BUHA
JIBaIeCeToT BeKa), a MOCeOHO Ha FHEeroB 3Hauaj 3a TyMauerkhe CaBpEMEHe U MOJIEpHE KEbIDKEBHOCTH, TIPEAMET MPYyXKa YBHI y
pa3IU4YUTe UHTEPIPETaTUBHE IPUCTYIIE TEKCTY KOjU CE 3aCHUBAjY Ha UIIYUTaBakby IIPOCTOPA U HETOBOT 3Hauaja 3a
HapaTUBHY CTPYKTYpy TekcTa. OCUM Tora, IpeJMeT j€ OpUjeHTUCAH Ha aHAIU3Y TEKCTA (KEUKEBHOT, alld U TEKCTA Y
LIMPEM CMHCITY — GHIMCKOT, HOBUHCKOT, UTJI.) Ka0 MPOM3BOJIa KYJITYypE Y KOjeM ce Oriie/iajy APYIITBeHE TeHACHIH]E,
[IpeBUpama U CTPEIbE, 1A je caMUM TUM je/IHa OJ] CBPXa OBOT IIPEAMETA Jla UCIUTA KAKO CE OJHOC U3Mel)y KEIbHKEBHOCTH
U IpyIITBa pedIieKTyje Kpo3 MPOCTOPHY NMapaurMy HHTEpIIpeTalmje.

Teopujcka nacmasa: EMnupujcku IpucTynu Tymadeny npocropa (Ju @y Tyan); npoctop u MecTo. MTHTUMHU OPOCTOPU:
koHuenT kyhe (I"'acron baunap). Mutcku npoctop: xaoc u kocmoc. IIpocrop u Hanmja (benenukt Augepcon). Pa3goj
1ojMa gpanuye 1 3Hauaj kaprorpaduje u Manupama. Mane esporckor pomana (Ppanko Mopern). IIpoctop u umnepuja;
npoctop u apyroct; Opujentanuzam (Ensapa Caun). [lojMoBu 1ieHTpa 1 niepudepuje. YpOanusaiuja u MOACPHU3aM
(Banrep benjamun, 3urdpun Kpakayep). Pogno 3acHoBana nojena npocropa y ypbanum cpeausama (Jopur Mejcn).
ITpocTopu cTpaxa/cTpenibe; moIapu3alija IpocTopa U KibIKeBHE (QUrype 310YHHIA, TeTeKTHBA, XKPTBE, TOCMaTpada.
Ipocrop u npoxykuuja mohu (Aupu Jledesp, Mumen e Cepto). Jpyra mecta (Mumen @yko). I'paj u yHyTpamocT
(Pejmonn Bunujamc); rpaa u cyoyp6uja. [Ipoctop u caBpemenu Heonubepanuzam ([ejpun Xapsu) witn riiodainzam
(nemecta Mapka Oxea).

Tlpaxmuuna nacmasa: AHATUTHYKH paJ Ha 0JaOpaHUM TEKCTOBHMA M3 aHTTIO(QOHUX KIIDKEBHOCTH ABAJIECETOT BeKa
(TeKCTOBH IOTEHIMjATHO YKJbYUyjy Heke ox HaBeneHux: The Comfort of Strangers, lan McEwan; The Roman Spring of
Mrs. Stone, Tennessee Williams; The Hotel, Elizabeth Bowen; Dubliners, James Joyce; From Hell, Alan Moore; Tales
from Outer Suburbia, Shaun Tan; The Concrete Island and High Rise, J.G. Ballard; The Hound of the Baskervilles, Arthur
Conan Doyle; The Atlas, Kenneth Slessor; 'The Black Hand of the Raj', Patrick McGrath; Do vidjenja Danitse, Richard
Berengarten; TeneBusujcke cepuje The Prisoner, Fawlty Towers, ¢unmosu Don't Look Now, Lost Highway utx.)

Jlutepartypa:

bamnap, I'acton. [loemuxa npocmopa. Ilpes. ®puna Gununosuh. Yauak: I'panan, 2005.

Hubbard, Phil, Rob Kitchin and Gill Valentine, eds. Key Texts in Human Geography. London: Sage, 2008.

Tally, Robert T. Jr. Spatiality. Routledge: London and New York, 2013.

Thacker, Andrew. Moving through Modernity: Space and geography in modernism. Manchester: Manchester University
Press, 2009.

Tuan, Yi-Fu. Space and Place: The Perspective of Experience. Minneapolis: University of Minnesota Press, 2001.

Tuan, Yi-Fu. Landscapes of Fear. Minneapolis: University of Minnesota Press, 2013.

Bpoj yacoBa akTMBHe HacTaBe Ocranu

IpemaBama: 2 | Bexbe: 2 | Mpyru o6umm Hacrase: - | Cryamjcku CTpakHBauKH paj: 2 YaCcOBH -

MeTtone uzBohema HacTaBe: MHTepakTUBHA U (DPOHTATHA HACTABA, BEPOATHO-TEKCTYa Ha H HIIYCTPATUBHO-
JIEMOHCTpPAaTHBHA METO/1a, YCMEHO M3JIarame, paj Ha TeKCTy U AucKycHja. HacraBa ce M3BOAM HA CPIICKOM M €HITIECKOM
JE3HKY.

OueHa 3Hakba (MakcuMaJIHK Opoj noexa 100)

IlpeaucnutHe 06aBe3e nmoeHa 3aBpIIHM HCIIUT nmoeHa
AKTHBHOCT y TOKY TIpEaBarba - MTUCMEHHU MCIIHT 20
MIPAKTUYHA HACTAaBa 10 YCMEHH HCITUT 30
KOJIOKBUjyM 20
CEMHHApH 20




5.2. EHT'JIECKA KOMEJINJA Y BPEME HIEKCITMPA

Bpcra u HuBo cryauja: Macrep akanemcke cryauje AHIJIMCTUKA - KEBMIDKEBHOCT

Hasus npeamera: Enrnecka komenuja y Bpeme lllekcninpa

HacraBauk: Maja M. hyk

Craryc npeamera: O6aBe3HH

bpoj ECIIB: 7

Yc0B: HeMa ycloBa

Hwb npeamera:

ITotpebHO je ma ce mociae OCHOBHHX CTYyIHja KaHIUIATH OTpEIeIbEHH 33 CTHIAE 3Barmha MacTepa u3 00IacTi
EHTJIECKE KIbIKEBHOCTH NPOIIUPEHHje U AyOJbe YII03Hajy ca KoMeauorpadCKUM CTBapaIamITBoM y EHrieckoj y
JIPYTOj TIOJIOBMHH IIIECHAECTOT ¥ MPBOj TIOJIOBMHM CETaMHAECTOT BeKa, KOje je 3HaATHO KOMIUIEKCHHjE€ B C MHOTO
BHIIIe BPEIHUX CTBapajalla 1 II0J0Ba BIUXOBOT pasia Hero IMITO ce TO OOMYHO CXBaTa MOcie KypceBa KOjH Hye
OTIIITH TIPETJIe] eHrecKe KibmkeBHOCTH. O1 HAPOUHTOT je 3Hadaja 1a ce Kox Oynyhux cTpydmaxa 3a oBy o0mact
CTBODH CBECT Jia IIEPHOJL Y KOM je kHBeo U paauo Bussem lllekcriup Huje kapakTepucaHn caMo HOCTOjameM U
CTBapaJIallITBOM OBOT BeJMKaHa, Beh ¥ MpUCYCTBOM HM3a HETOBUX IIPETXOIHUKA, CABPEMEHUKA U ClIeIOCHUKA KOjH
Cy CTBOPHJIM KOMEIHOTpa)CKH OITyC O] HEMpOJIa3He BPEJHOCTH, 1A TUME 3a/1yKHIIH UCTOPH]Y EHIJIECKE U CBETCKE
KOME/IMj€ U y JINTEPAPHOM U Y IO30PUIIHOM CMHUCITY.

Hcxon npenmera:

OdopMIbeHH MIaIU CTPYYEHAIM KOJH ITOCEIyjy HEOMXO/IHA 3HAaKka U3 OBE 00JaCTH, KA0 M Pa3BHjEHE CIIOCOOHOCTH
W UHTEpECcOoBama Ja y JajbeM CONCTBEHOM CTYAMjCKOM M TMPEKTUYHOM pajy Iajy JOMPHUHOC TEOPETCKO] U
MPaKTHUYHO] TUTEPAPHOj MHUCIIM aJTH ¥ O30PHUILTHOM CTBAPAJIAIITBY Y CBOM OKPYKEHY.

Capp:xaj npeaqmera:

Omnure neduHANNje KOMEOHje U BpcTa komenuje. Hactanak komenuje n \eH NOYETHHU pa3Boj. Exriecka komenuja
npe Hlekcrnmpa. [pymTBeHe U KyATypHE OCHOBE peHecaHcHe komeanje. University Wits n iMXoBa KOMeIHja.
Komenmorpadgcko creaparamTso Bussema lekcnmpa. [lepuoan y lexcnmpoBom Komeanorpadckom pamy.
[pernen najznavyajaujux Llexcnnpoux komenuja. ben [loncon xao komenuorpad. [Ipernen [lonconoBux
Teopujckux ponpuHoca. [Ipernexn [loHcoHoBHX KOMenuja. 3Hayaj [IoHCOHOBOT cTBapajamTBa y 1aTuM
JIPYLITBEHO-UCTOPUjCKUM U KYJITYpHUM okosHocTHMa. JlonprHoc [lonconoBux mialjux cyBpemenuka. @pancuc
BomonT u [Jon dneuep kao npumMep Koradopaiyje IpaMCcKuX cTBapanana. ,,Mrma 6ade ['epTon’ kao orienaio
BpPEMEHA CBOT HAaCTaHKa.

IpakTHuHa HacTaBa:
Yurame u npeBoleme ouioMaka u3 komenuja. Mznarame mpe3eHraimja o o1adpaHuM KoMeIujama.

Jlutepartypa:
Josanosuh, C. Kao je 6akanun 6uo sumes — Enenecxka komeouja y epeme Illexcnupa, beorpan, 20009.

Ford, B., The Pelican Guide to English Literature Vol 2 The Age of Shakespeare. Harmondsworth (England):
Penguin Books Ltd.,1973.

Bpoj yacoBa akTHBHe HACTaBe Octamn

[MpenaBama: 2 Bex6e: 2 | JIpyru oGnuim HactaBe: CTyIujCKU UCTPaXKUBAYKH Paj; 4acoBU

Ounena 3Hama (MakcHMaIHH Opoj moena 100)

IIpeaucnuTHe 0H6aBe3e noeHa 3aBpLIHU HCTIUT noeHa
AaKTUBHOCT Y TOKY IIpeJaBamba 10 MUCMEHU UCIIUT 60
[TpakTHyHa HacTaBa 10 YCMEHH HCITUT
KousokBujym-u 20
CeMuHap-u




Tatena 5.2 CTYJUJCKU UICTPAXKMBAYKH PAJ]

Bpcra u HuBo cryauja: Macrep akagemcke cryauje AHTJIMCTUKA - KIBJMDKEBHOCT

Ha3zus npeamera: CTyAMjCKH HCTPAKUBAYKH Pajt

HacraBHuK:

Cratyc npeamera: O6aBesHI

Bbpoj ECIIB: 8

YceaoB: IonoxkeHu cBu MmpeaAMETH MPBOI' CeMeCTpa Ha MaCTep AKaACMCKUM CTYZ[I/[jaMa

ubs npegmera:

CHHTETH30Bamk-¢ TEOPH|CKOT M aHAJTUTHIKOT 3HAha U3 HAYKE O KIHIKEBHOCTH Y IIMJbY KBAJIUTETHE H3pajie
3aBpIrHOT Mactep paga. [IpommpuBame 3Hama 0 METOIOJIOTHjH KIbIKEBHOT UCTpaKuBamba Koja he outn
npuMebeHa y mucamy. KoHnumupame cTpykType 3aBpiiHor Macrep paja.

Hcxon npeamera:
CriocoOHOCT BlIa/iatha CIIOKEHNUM U HAjIIUPUM ACTIEKTHMa HCTPAKUBAYKOT pajia yCMEPEHOT Ka MUCakby HayqHOT
paza.

Canp:xaj npeqmera

OpnpehuBame obsmactu kojoM he ce crynenT 6aBut U Gopmynucame TemMe. Y O3HABamkEe ca METOI0JIOTH]OM
KapaKkTepUCTUYHOM 3a ojipeljeHy KibMkeBHY 0011acT, Kao U ynyhuBame Ha pelieBaHTHY JUTEPaTypy. YKa3uBame
Ha Moryhe npaBlie pa3Boja HCTpaKHBamba U OTBapambe pellaBAaHTHUX Hay4HUX 1pobiemMa. IloctaBibamke OCHOBHUX
XHIIOTE3a U IUIaHa paja, CaMOCTaTHO MPUKYIJbamke U UCTpakuBame rpahe. Konmumupame npojexra koju he ce
KOPHCTH TH y HCamy 3aBpIIHOr Mactep pana. Y cknany ca GopMyJIHCaHOM TEMOM H JOTOBOPOM Ca MEHTOPOM,
yckmaljyje ce ommra 1 moce0Ha JIUTepaTypa.

Jlutepartypa:
Bpoj yacoBa akTHBHe HacTaBe: Ocrann
[IpenaBama.: | Bexo6e: | Jlpyru obnuin HacTaBe: | CTyaujcKu uCTpaXKUBadKK paj;: 16 YaCOBH:

MeTtoae u3sBolhem-a HacTaBe:
WnpuBuayanau pax ctyneata. Menropeku pan. Koncynramnmje.

OueHa 3Hama (MakcuMaJHu Opoj moexa 100)

IpenucnutHe o6aBe3e nmoeHa 3aBpUIHH MCIHT MoeHa
AKTHBHOCT Y TOKY TpeaBarma MTMCMEHH UCITHT
MPaKTHYHa HACTaBa YCMEHH HUCTTUT
KOJIOKBH] yM-H MEeHTOpPCKH paj 30
CEeMHHAP-U W3pana npojexra 70
3aBPIIHOT pajia




Taoena 5.2 MACTEP 3ABPIIHH PA/]

Bpcra u HuBo cryauja: Macrep akagemcke cryauje AHTJIMCTUKA - KIBJMDKEBHOCT

Ha3zus npeamera: Macrtep 3aBpUIHH paj

HacraBHuK:

Craryc npeamera: O6aBe3Hn

Bbpoj ECIIB: 15

YcaoB: moJsioxeHu cBu ucnuti Ha Macrtep akagemckuMm cryaujama AHIJIMCTUKA - KIBUJKEBHOCT

ubs npegmera:

ITpakTryHa MpUMEHa CTEYEHNX 3Haka TOKOM METOTOANIIET CTyIUpama y IHJby u3pane Macrtep paza.
PasBujame u mpommpuBame CIoCOOHOCTH KOpUIINekha HayqHe METOIOJIOTH]e Y TPOydaBamby KIIKEBHOCTH;
OBJIaJIaBam-€ TEXHUKaMa M METOJI0JI0THjaMa I1Mcamka HayYHOT pajia/TeKCTa U pa3BHjambe CaMOCTAITHIX HAyYHUX
NOTEHLMjajIa.

Hcxon npenqmera:

CryneHTH ce 0croco0sbaBajy 3a CHHTE3y CTEUEHOT TEOPH)CKOT 3Haha M3 aHII0aMEPUYKE KIbHKEBHOCTH, IIPUMEHY
QHAJUTUYKUX TIOCTYNAKa Y HCTPRKUBAYKOM pajly ¥ apryMEHTOBaHY IPE3EHTALN]y pe3yiITaTa 1 3aKkJbydaKa
ucTpaxuBadkor paga. CTyIeHTH pa3BHjajy ClIOCOOHOCT Kopuithema HaydHe METOI0JIOTHje Y ITPOoyYaBamby
KEbUKEBHOCTH.

Canpoxaj npeqmera

3aBpIIHU paj je caMOCTajaH paj y KojeM ce MoTBplyjy HaydHH MOTEHIHjaJIi CTyIeHTa 1 BeroBa OCIOCOOJEEHOCT
3a Hay4YHA UCTpakuBama.HakoH 00aB/beHUX MPETUMUHAPHUAX UCTPAXKHUBAKA, CTYJICHT (OPMYJIHIIC TEMY y CKIaTy
ca HaydHUM U METOJIOJIOIIKUM IPHUHIMITNMA HayKe O KIbKEBHOCTH. KoHITMIMpa cTpykTypy pana, oapelyje mian
paja u IUJbeBe UCTPAXKUBamba, M3HOCH XHUIIOTE3€ U pa3BHja MpobIeMcKe enoBe paaa Koje he neTpaxuTu.
[Tpubarspa 1 UCTpaXKyje IpUMapHy U CeKyHAapHY Oubmuorpadcky rpal)y v Ha Kpajy IpUCTyIa H3paan 3aBPITHOT
pana. 3aBpirHHU pafg He cMe outn Mamu of 50 cTpana. HakoH m3paze 3aBpIIHOT paja, CTYACHT MPHUCTYIIa HEeroBO)j
o0paHy Impe KOMUCH]OM Kojy oapehyje HacraBHo-Hay4dHO Behe DakyinTeTa 3a CTpaHe je3HKe.

Jlutepartypa:

Bpoj yacoBa aKTHBHe HACTaBe! Ocramu

IIpenaBama: | Bexo0e: | Jpyru o0iuny HacTaBe: | CTyaMjCKU HCTPAKUBAYKH DAL YaCOBHU:

Mertone u3sBohema HacTaBe:
VnmBuyalH| HCTpaXXMBAYKK paj cTyjaeHTa. MeHTopcku pan. Koncynranuje.

Onena 3Hama (MakcHMaJIHU Opoj moena 100)

IIpeaucnuTHe 0H6aBe3e noeHa 3aBpIUIHM UCIUT noeHa
AKTHBHOCT Y TOKY IIpeJiaBamba ITMCMEHU HCITUT
IIPaKTHYHA HacTaBa YCMEHH HCITUT
KOJIOKBH]yM-H MeHTOpCKH pan
CeMHHap-u Wzpana npojexra 100
3aBpIIHOT pajia




